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attempt to make StrlndbcrgTill: successor to Heiirlk Ibsen
A did not succeed. So the thea- -

tin has remained without o s.nmll.
ii.u ian Idol for the precious, although
the Stilmlbcrg theatre is not unknown
here.

The theories of the author on acting
are interesting and less revolutionary
than his idfas of the drama. It has
been said that those who do not enjoy
the plays of Strlndbcrg had the dis-
advantage of seeing them acted by
other players than those of. Swedish

(

birth. The dramatist writes:
The art of tho actor is the most dim- -

cult and at the same time the easiest
of all arts. Jlut It is like all beauty,
almost Impossible, to define. It is not
the art of dissimulation, for the great
actor does not dissemble. Instead of
which he Is sincere, true, undisguised.
It is only the low comedian who does
everything to disguise himself by
mask and costume. It is not Imlta- -
tion, for bad actors oftch possess a
demoniac nullity to imitate well known ,

personages, whereas tho true artist
lacks this gift. Tho actor is not en-

tirely the medium of the poet, but only
to a certain extent nnd with certain
restrictions.

Tho art of the actor Is not reckohed ,
ln as one of the Independent
arts, but as one of the dependent ones.
It cannot exist without the text of the
poet. An actor cannot do without tho
poet, whereas the poet can do without
thy actor in a caso of emergency. I
have never seen a representation of
the second part of Goethe's "Faust"
nor Schiller's "Don Carlos" nor
Shakespeare's "Tempest," but still I
have seen them when I read them,
and there are good plays which should
not l performed; they cannot stand
it; they cannot bear being seen. Hut
there, are many bad plays which
must bo played In order to live;
they are only perfect through the

rt of the nctor, and can thus be
ennobled. Tho poet is generally
anain of tho thanks which Is due
to tho nctor, and ho Is usually grate-
ful. The clever actor Is also grateful
to his poet, nnd I would like to see
that they thank each other, since the
obligations a'ro mutual. But they would
live in still 'better harmony if this
uncalled for question was never put.
llut It is often brought up by con-
ceited fools or by tho stars when it
happens that a play has been brought
to honor which renlly deserved to sink.
For eucIi tlfo poet is a necessary evil,
er Just somebody who is writing tho
text to their part, since thero must
be a text.

Tho art of the nctor appears to bo
tho easiest of all arts, slnco every man
in everyday life can "peak, walk.
Hand, niako gestuies and grimaces.
Hut then ho plays himself, his own
par' and this very soon proves some-
thing different, if he is to learn a
rnly and to represent it, and is fd

on the stage, it is soon notice-
able that tho most knowing, profound
mul strong character is impossible;
wheieas u very simple nature feels at
home nt once. To the one the art of
repiesentatlon Is innate; others have

ot cot tins art. Jiui it is always tm-- ,
Uruit to jiidgo a beginner for tend-- 1
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mien's have had a very meagre be- -

emn.ng. Therefore director and rcgls-- f

200 Times of 'Cheer Up!'

On Tuesday of this week
Charles Dillingham's stupen-
dous pageant of many de-
lights, "Cheer Up!" will reach its
200th presentation at the Hippo-
drome. In passing its second
century milestone the current
success at big playhouse es-
tablishes an attendance record
historical interest and one which
surpasses that of all its prede-
cessors, "Cheer Unl" ii con-
ceded to be most popular
Hippodrome spectacle ever pre-
sented, and its toll of over a
million natrons to date has never
before been equalled within the
same length of time by any other
theatrical indoor attraction in
the world. The Hippodrome's

public has learned to know
that Mr. Dillingham' policy, U
to give the maximum show for
the minimum cost, and the pres-
ent offering contains, a compos
ite and varied assortment of
amusement on a huge scale which
pleases every tsate.

seur miift lx very cuitlous In their
Judgment, for they 4iold the fate of a

''mn-- ' m" ln ,iu'!r hands. They sh.i'.l i
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What really mikes an actor and' TJitirwlu y morning shortlv after thewhat qualities he mut have Is very I resumr tl..n of the examination of U

to fay. but I will try to state imoml HItehciK-k-. On Wednesday trs-- a
few. tlmoiiy was offered to establish tho

At tlrst he must linve4(om-entiatlon-
,

fact that the booking arrangements of
he must It- - able to concentrate his Klaw & Krlanger In some eases hadthoughts on his rox and not permit iw,n pssiv M, .iiltrlietw-- in hi
iiiinseii 10 uc (uverieu in me icasi ne
who plays nn Instrument knows what
It means when lie lets his thoughts
p:ay niiuut. then the notes disappear.
the tinners wander; niake.mlstake.s and
UaH, even when they know their piece.'

""" "7 """"T1imagination; that means to
,,, , r,.allzo PSprPSSn mi situation

in such a vivid manner that they can
tnke form. I bolieve the nrtNt Is put
into n sort of trance, forgets hlm-cl- f,

and finally .becomes the one whom ho
Is to represent. This reminds one of
somnambulism, but It is hardly the
same. If he Is disturbed In. this con
dition, or Is brought to consciousness.
he stops Is lost. Therefore, 1 Invo ,

always besltate'l to interrupt a scene
nt a rehearsal. I have seen how the!
nctor suffers when lie Is awakened; ho
stands there as if drunk with sleep,
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and It tnkps some time for him to fnll
asleep again, so to speak; to find the
tame atmosphere and tone.

Xo nrt Is so unindependent as that
of the actor; ho cannot Isolate his
work ot nrl. no cannot show it and

,.TIll(( ,s ,nlne... For instance, if

low actor he Is not supported by him;
he may be drawn down and tempted
to fall fiito false notes; even when he
does his best he is not likely to with- -

j rtand this influence, Tho actors ore
in each other'd power; they nro un-

usual egotists, who wish to play the
rival do'wn. to force him Into ho back-
ground In order to appear themselves
nnd alone in the foreground.

Therefore the spirit of good under

eneies may, exist witnoui ineir "cinK.)lc (,op8 not i i,s fe)

the
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greatest imiortanco in the theatre, If
i the play la to have effect and becomo
! prominent. Tho adorn must subject
, themselves and subject others; they
mut fall Una and work together,
but principally they must, work In hnr

corn the appreciation win

that Js Important part ,

and liunds ianjr like lifeless thlnp;
the hotly la its dend, and only a speak-I- n

i? hoiid upprnri) on n lifeless (leu re.
This Is usually I he enso wj.lh a

Tim word the spoken word-h- ns

not had the power to penetrate
the body nnd to bring nbout nil the
necewmry connections, llut fnlso con- -
tnctn fail ulso originate, muxclon can
act out of place, sprawl and move;
linger are drawn and tho feet nrc
continually looking for now position
without llndliiK repose or proper at-
titudes. The uctor is nervous and dis- -
iiulcts the.publlc. Thercforo It is not
of small iniportnr.ee that he keeps his
!ody healthy, so that ho has It under
control.

The actor shall control hi part and
shall not be controlled by That
means that he Is not to let himself be
carried away or Intoxicated by the

' words that he Is not to con-- ,
scloiisness. lie shall pay attention (o

, himself: he shall not allow himself
to bo overpowered by tho words, and
this can only when his role comes

, naturally from his memory nnd has
entered Into ths art of representation
or Imagination. Then the role is really
rooted In 1 tn und consciousness
stunds sentinel. A role that has en-
tered no deeper than the memory
sounds hollow.

The actor must be strong:, so that
he Ii not liiluenced by his fellow actors
nnd not permit himself to lie
tempted into their sequence of tones.

The uctor Is an Illusionist nnd Is to
give the illusion that he Is tome one
else than he really Is. If he has a
strong, rich personality It penetrate
and creates a plus which makes the
great actor. It Is this pint that Is so

! difficult to bp found and which cannot
be learned. It is a Kcneral exaggera-
tion of Imagination, observation, feel-
ing, tuste and control.

END OF K. & SUIT

Injunction I'rnfreillna Trnal-iintri- l

In l,hllmlrlifaU.
The injunction proceedings of Klaw

& Krlanger mid others against Kny
lnoml Hltohcock and others was settled
by agreement In the Court of Com- -

Ilium IMpum V,i 1. 1'hll.'itllrhln Pm. nn

CHILSON OHRMAN i

in "doag OUK BIT'.

testimony made no such charges and
admitted, on the contrary, his re-

lations with tlie firm had been agree-
able. After this Judge Francis Shunk
Brown ottered Mr. Hitchcock for Iden-
tification and afterward read the fol-

lowing letter of May 1", addressed at
tho Lambs Club from Mr. Hitchcock to

Krlanger;
"May 17, The Lambs, 130 West Forty-f-

ourth street, New York.
"Deaii 1ih: A thouiand thanks for

your great kindness. Al called mo up
and I am to see him morn-
ing. Ho thinks he can arrange the
Knickerbocker Theatre, and don't for-
get I am conscious of that splendid
favor in lotting mc have Julian
Mitchell.

"You won't remember it, but you of-
fered mo the first big salary I over re-
ceived, tVO. That gave me an awful
boost inside, nnd I could tell you lots
of favors and help joti havo been, to
not only me but hundreds of others
that you hnve forgotten and live only

tho hearts of the people you helped,
but that's n lot, Boss, ar.d it's worth
having lived. Yours always.

"IUtmonu Hitchcock.
"To A. I.. Krmnrbii, Ksq."
After hnndlng it to Mr. Hitchcock,

who looked it over, Judge Brown read
It and asked Mr. Hitchcock If theso
were still his sentiments, to which
witness replied In tho nfllrmatlve.

Mr. Hitchcock further stated that
he had no contract to play anywhere
under tho Hhuberts except in Phila
delphia, and ho did not consider that
clauso In the contract giving them
control of his bookings elsewhere to
be binding, and its Mr. Sliubert had
admitted the day before that ho did

Brown sald,"Then why do you gentle
men not get together?" Upon this
miggestton Mr, Krlanger mid Mr.
Hitchcock had a conference, nnd It
was agreed that Mr, Hitchcock .should
play under the bookings arranged by

Mr. Krlanger said; "We consider that

Asked if this was the end of their

standing among tho actors Is of thonot consider the clause binding Judge

In

It.

In

mony. Thnt is expecting a goou ueni Klaw & isriapger nner ms I'lmaael-o- t
men, especially in a. field of work phla engagement, and the caso by mu-whe- re

worthy ambition urges every tual consent was dismissed,
one to make himself noticeable and to i In speaking of the matter afterward

and the

lose

that

well deserved prize by permitted means, more Important than any Injunction
If an nctor has Imagined vividly tho which any court might havo given

character and sceno which he is to us, and now that we havo had an
the next thing that he must mission that the clauso Is not good we

do la to learn his part. That begins shall erase It from our contracts here-
with the spoken word, and I consider after."
that the most

will

Mr.

ln scenic art. it tne tone is correct uirrerences wim me nnuDcrm .Mr. isr-th- e

gesture, the movements, the .post- - linger said; "This has nothing to do
tion and the attitudes follow In th the cose against tho Shuberts
quence If the gift of representation except Incidentally, and has no

la developed energetic- - nectlon with the proceedings pending
ally, If this Is lacking then the arms here against their prospective new
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theatre or their po 'session of tho
Chestnut Street Opera House. Vfo
consider our contract with the Shu-ber- ts

violated and shall govern our-- 1

selves accordingly." i

To Judge Patterson was denied the
hearing of some Illuminating 'and en-

tertaining testimony, as Mr. Klaw ar
rived on tho 11 o'clock train accom-
panied by C. B. Dillingham of the
New York Hippodrome and Century;
also Florenz Zlegfeld, Alt Hayman,
George Tyler and J. Fred Zimmer-
man, Jr., all of whom were ready to
testify ln behalf of the plaintiff on a
queutlon of booking arrangements.

THE DIVINE SARAH IN 'PHEDRE'

She 'Will play Scenes From Ra-

cine' Traced)'.
Sarah Bernhardt, her manager, Will-

iam C. Connor, and the directorate of
tho I'alacc Theatre, are amazed by the
great number of letters asking for this
or Hint play' In the vast Uernhardt
repertoire. At least a score of semi-
nary nnd prep school principals have
requested that "Phedre" bo Included In
the bill at the Palace, and lime. Uern-
hardt, recalling that seminary misses
have always delighted ln her perform
ance of Racine's still vital play, has j

promised to present itr As a result I

there will be many theatre parties ,

made up of students of French who
want to hear their Ilaclno read in tho
volx d'or. As a matter of fact there Is
more of the historic Bernhardt ln her

.HP !
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performance of "Phedre" than In per-
haps any other. It has been said of it:

"In writing 'Plicdre' Baclne antici-
pated Sarah Bernhardt. If the part
had been made for her by a poet of
our own days, it could not hiiu been
brought more perfectly within her
limits, nor could It have more perfectly
filled those limits to their utmot edge.
It Is one of the greatest parts In poeti-
cal drama, and It is written with a
sense ot the stage not less sure than
lis ser.se of dramatic poetry. Thr
was a time when Baclne. a looked
upon as old f.fOiloned.'n" conventional,
us frigid. It 4 realized nowadays thnt
bis erso has cadence like the cadences
ot Verlaine. that his language l ns
simple and direct ns pro.e. and that he
h one of :!.( most passionate of poets.
(If the character of l'hfdrc Itaclne tells
Us that It is 'ee que j al peutelre mis
lie plus laisnnnable sar le theatre-- '
The word strikes oddly on our ears,
but every staire of the passion of
I't'Cflrc 1 lmloed i'annab, loclral.ns
only a French poet, since the Creeks
themselves, could make It. TIip passion
itself Is nn abnormal, an lnane thing,
nnd that passion conies to us with all
Its force and all Its perversity; but the
worJs In which It Is expressed are
never extravagant, they are always
clear, simple, temperate, perfectly pre-
cise and explicit.

"The art is an art exquisitely lial-nnc-

between the conventional and
the realistic. and tho art of. Sarah
bernhardt, when she plays the part,
Is balanced with Just the same un-
erring skill. Sho seems to abandon
lurseif wholly nt times to her
'fureurs'; she tears the words with her
teeth, and spits them out of her mouth
like a wild beast ravening upon prey;
but there is always dignity, restraint,
n certain remoteness of soul, nr.d there
a always tho verse, nnd her miracu-

lous rendering of the vers', to keep
Itaclne la thu right atmosphere. Of
what wo call acting there Is little,
little change in tho expression of tho
face. Thf part is a uiit for thn voice,
ami it Is only In 'Phedre' that one can
hear that orchestra, her voice. In all
Us variety of beauty. In her modern
plays, plays In prose, Fhe Is con-
demned to ufo only a few of the in-

struments of the orchestra; an ac-
tress must, In such parts, be con-
versational, and for how much benutv
or variety is there room in modern.
conversation.' But hero sho has 's

verse, nlong with Racine's
psychology, nnd the language has
nothing moro to offr tho voico of a
tragic actress. She seems to spenk
her words, her lines, with a kind of
Joyful satisfaction; nil the artiste in
her delights In the task. Her nerves
nro in it, is well as her Intelligence,
but everything is colored by the
poetry, everything Is subordinate to
beauty.

''Well, she seems still to bo the

A PLAY A WEEK.

John fiarrymore will be seen
in "Peter Ibbetson"
night at the Standard Theatre,
and New York audiences will
thua be enabled to witness again
one of the most inspired and
beautiful exhibitions of romantic
acting that the contemporary
stage offers. Constance Collier
and the rest of the admirable
company will also appear.

New York audiences cannot
enough of "The Man WhoSet Back." The Seventh Ave-

nue Theatre will this week try
to supply the demand with the
company headed by Henry Hull.

At the Bronx Opera House
"The Very Idea" will be acted
by the same players who were at
the Astor Theatre in this amus
ing play.

same Phedre that she was eleven yearn
ago, n she Ji tho mi mo 'Dunio uux
Cameltns.' In it reality or Illusion?
Illusion, perhaps but an Million
which makes itnelf Inlo a very ef-

fectual kind of reality. She has
played these, piccea until sho has gut
thorn, rot only' by heart, but by every
r.orve and by ovtry vein, and now tho
ghost o Uie real thing is so like the
real thing that then Is hardly any
telling thu one from tho other. It Is
tho living on of a mastery or.co abso-
lutely achieved, without so much aa
the need of a new e.tort."

YORK'S LEADING THEATRES SUCCESSES

TO GET A FARCE OVER.

11 y IIALK HAMILTON.
If there Is a particular line of work

an actor is callcd upon to do In the
theatres that makes a greater demand
on real acting ability it is playing
farce. A cento of humor is u big in-

stitution. Manj' men and women think
they have it. Ttu idea Is prevalent
among them that upprcclatlon of
humor Is as characteristic of the hu-

man race as ny of the other features
that distinguish tho homo sapiens
from other, members of tho nnlmnl
kingdom.

The nudlcnces arrlvo at the theatre,
settle themselves In their seats end it
is up to the actor In a farce to make
them laugh. It may be that before
coming to tho theatre something has
disturbed them, has given them food
for thought, concentration of mind,
and they are In an thing but the mood
.for the humor nn appreciation of tho
line, nnd situations Intended by the
author to be risible. If the laughs are
not forthcoming the uctor is assailed
with tho charge of. incompetence; the
manager glares at him and wonders

.MlF.MKNTH.
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how 'ha ever earned a reputation as a
laugh promoter; the author damns
him as tho responsible party for the
killing of his play, nnd what can the
nctor do',' He has to work thnt much
harder ln order to get his audience In
a proper frame of mind to appreciate
the humor of tho play, regardless of
tho actor's efforts to creato a change
In mental conditions that will make
the audience subconsciously enter Into
the spirit of the entertainment and
become part of the atmosphere of the
play.

Many years ago when I was Just
ttarUnc In this business I had tried
end ted to get my nudlenco nnd
was almost on the point of lcttlmr
things slide when an old nctor snld
to mc: "Pick somebody in tho first
Ave rows and play to that person.
Take him Into your confidence, Just ns
If you were standing In your club nnd
telling a Joke to an old friend, who
although the Joke may be as old as
time Itself, Is patient nnd tolerant and
icsponcls to' your story with n laugh
that you think Is a result of your
ability as' a raconteur, but ln fact ho
Is luughing nt, r.ut with you."

Tituo and again after having nn
audience cold nnd unresponsive 1 have
picked my man nnd olnved to him.
Get hltr into a genial frame of mind;
crack his frozen face until It melts Into
broad smiles nnd laughter. From this
one unit tho results of your efforts
radlato to those sitting ulongsldo of
him and finally In the end you will
have the whole house with hi. This
Is one of tho great secret ' noting
farco successfully. Tt Is m a secret
to the older members ot the profes-
sion und many comedians are loath
to give this valuable Information to
the young recruit who ofttlmes learns
the etllcacy of picking his man nfter
wallowing in the mire of despondency.
But once having learned It It culti-
vates a spirit of never giving up be- -
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DREY MAPLE
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rXMASand New Yrli
and NewTfan Day

CHARLES CHERRY.

VIOLET HEM1 NG.

LUCILE WATSON.

FRANCIS BYRNE.

ARE ACTING m the.

NAUGHTY WIFE.
BY FRED Jrckson at.

THE HARRIS Theatre.

FORTY-SECON- D ST.
EVERY NIGHT.
XND MATINEES.

WEDNESDAYS Aid.
SATURDAYS.

RAYMOND HITCHCOCK t C. RAY COCTZ

praacntt
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westley and
O tH SQUARK fLAYSHS

itf " THE CRITICS COMEDY."'

causa ho knows out ln front thero Is
some one person who will act with him
nnd make his part stand up If ho can
locate his man.

On the opening night of "What's
Your Husland Doing?" Georgo Ho-bar- t's

farce that I am playing ln nt
the Thirty-nint- h Street Theatre, when
I mndo my flint entrance, before
speaking n line I waited for quite some

AMfSKWKNTN.

4th' MONTH!
DAVin BELASCO
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POLLY
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A Cnmedv by Gcorgt MM.
dltton and Guy Bolton.

Cast lncludrv
Inn Claire, CV" Scon,
Annr Mtrrdith. II. Htitt-.Smif- i,

Louio Galto'tnu,
U'lWfliri Samnsnn, Wini.
fti"l I'rasrr, Iltrbcrl Yost,
liobftl I'iiehtr. Gtiirct
Chriilie, Thma litynolds.
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time to locate my audience. 1 wanted
to bo sure of getting over und I dlu
not want to take a chaneo on playing
at first to tho nudlenco as a. whole.
When I camo off my sceno severul
members of the company said: "What
was tho matter? First night fright?"
"Xo,"l replied, "I was looking around
to find my tough subject among those
out In front."
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